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LLinotYpE Sabon Next 1 Pro
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& THE DESIGN of Sabon Next™ by Jean Frangois Porchez, a
revival of a revival, was a double challenge: to try to dis-
cern Jan Tschichold’s own schema for the original Sabon,
and to interpret the complexity of a design originally

made in two versions for different typecasting systems.

>0«

The first was designed for use on Linotype and Mono-
type machines, and the second for Stempel hand com-
position. Because the Stempel version does not have the
constraints necessary for types intended for machine
composition,it seems closer to a pure interpretation of its
Garamond ancestor. Naturally Porchez based Sabon Next
on this second version and also referred to original Gara-
mond models, carefully improving the proportions of
the existing digital Sabon while matching its alignments.

S

The new OPENTYPE family is large and versatile — with roman
and 1talic in 6 weights from regular to black. Most

weights features small caps, 4 sets of figures,
superiors, fractions, swashes,

ligatures, fleurons,
< elc. -

e
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L"i“°tYpE I Sabon Next L.t Pro - ROMAN GLYPH SET
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SET 2
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Sabon Next Lt Pro — 1TALIC GLYPH SET

no small caps in Black weights <
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LLinotYpE Sabon Next 1 Pro OPENTYPE FEATURES

sepesune [ (<«ABCDEFGHIJKLMNOPQRST!>- — — »)]}
allsmall caps e {{(ABCDEFGHIJKLMNOPQRSTUVWXYZ!?)]}
euperions & oxdinal abcdefghijklmnopqrstuvwxyz NO© NO no 12 20
wores (TDbththfifhfy iy fktkAH i
capital tabular figures 1 23 45 67890@€$¢f£¥
i 12345678900€$¢FEY
minuscule tabular figures 1 234§ 678 90z€$ ¢ f £x
minuscule figures 1234567890TESCf £¥

1234567890+—=()
superscript 1234567890+-=()

& subscript figures

numencor 1234567890 1234567890

& denominator figures

fractions feature 1/2 2/3 3/5 5/6 6/7 7/8 8/9 0/0 %0
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Sabon Next LT Pro - ROMAN OPENTYPE FEATURES IN ACTION

12 pt

JOVE XAEF, PORTI WHISKY AMB QUINZE GLAGONS D’HIDROGEN, COI! QUIOZDELTAGERNE
spiste jordbar med flede, mens cirkusklovnen Walther spillede pa xylofon. Sexy

qua lijf, doch bang voor ’t zwempak. Pa’s wijze lynx bezag vroom het fikse aquaduct.
Lau Ludoviko Zamenhof bongustas fresa ¢eha mangajo kun spico. Torkylempija

Stylistic set 1

alternates feature

JOVE XAEF, PORTI WHISKY AMB QUINZE GLACONS D’HIDROGEN, COI! QUIOZDELTAGERNE
spiste jordbzr med flade, mens cirkusklovnen Walther spillede pa xylofon. Sexy

qua lijf, doch bang voor ’t zwempak. Pa’s wijze lynx bezag vroom het fikse aquaduct.
Lau Ludoviko Zamenhof bongustas fresa ¢eha mangajo kun spico. Torkylempija

Stylistic set 2

contextual swashes feature

JOVE XAEF, PORTI WHISKY AMB QUINZE GLAGCONS D’HIDROGEN, COI! QUIOZDELTAGERNE
spiste jordbar med flade, mens cirkusklovnen Walther spillede pa xylofon. Sexy

qua lijf, doch bang voor ’t zwempak_ Pa’s wijze lynx bezag vroom het fikse aquaduct.
Lau Ludoviko Zamenhof bongustas fresa ¢eha mangajo kun spico. Torkylempija

Stylistic set 3
contextual finals feature

JOVE XAEE, PORTI WHISKY AMB QUINZE GLAGONS D’HIDROGEN, COI! QUIOZDELTAGERNE
spistes jordbzr med. flade, mens cirkusklovnen. Walther spillede, pa. xylofon. Sexy
qua. lijf, doch. bang voor’ ’t. zwempak. Pa’s wijze, lynx bezag vroom. het. fikse
aquaduct. Latw Ludoviko Zamenhof bongustas freSa. éeha. mangajo kun_ spico.

Stylistic set 4
contextual long s

JOVE XAEF, PORTI WHISKY AMB QUINZE GLACONS D’HIDROGEN, COI! QUIOZDELTAGERNE
{pifte jordbar med flade, mens cirkufklovnen Walther {pillede pa xylofon. Sexy qua
lijf, doch bang voor ’t zwempak. Pa’s wijze lynx bezag vroom het fikfe aquaduct.
Lau Ludoviko Zamenhof bonguftas frea ¢eha mangajo kun {pico. Torkylempija

Stylistic set 5

Jan Tschichold feature:
with short f and its
disconnected ligatures.

JOVE XAEF, PORTI WHISKY AMB QUINZE GLAGONS D’HIDROGEN, COI! QUIOZDELTAGERNE
spiste jordbzr med flede, mens cirkusklovnen Walther spillede pa xylofon. Sexy

qua lijf, doch bang voor ’t zwempak. Pa’s wijze lynx bezag vroom het fikse aquaduct.
Lau Ludoviko Zamenhof bongustas freSa ¢eha mangajo kun spico. Torkylempija

Stylistic set 6

ornaments, fleurons.

FO— % « R LR 6> 58 —XXTE0 Roive H— T FEB/e)0E
PRIER-> DB LE ) F—EDIRCHERERBr > v SHESax
Previous users of PostScript Type 1 versions only need to switch from their Ornament font to

any OpenType font weight, then apply Stylistic set 6 to recover their original ornaments.

ligatures, discretionary
ligatures, alternates,
contextual swashes,
contextual finals (finals
are best used at the end
of lines and sentences),
+ small caps

(firét line only).

JOVE XAEF, PORTI WHISKY AMB QUINZE GLACONS D’HIDROGEN, COI! QUIOZDELTAGERNE
$piste, jordbar med. flade, mens cirkusklovnen. Walther §pillede, pa. xylofon. Sexy
qua. lijf, doch. bang voor* ’t. zwempak, Pa’s wijze, lynx bezag vroom. het. fikse
aquaduct. Lati. Ludoviko Zamenhof bongustas freSa. ¢eha. mangajo kun. $pico.
Torkylempija. vongahdus. Portez. ce, whisky aw vieux juge, blond. qui fume. Le
coeur’ dégu. mais I"ame> plutdt naive, Louys réva., des crapatiter’ en. canoé aw. dela.
des iles, pres du. mal§trom. ot briilent les nova. Bachez. la. queue, du. wagon-taxi.
avec les pyjamas du. fakir. D’fhuascail. fosa, Urmhac, na, héighe, Beannaithe, pér
Eava. agus adhaimh. Sylvia, wagt. quick den. Jux bei. Pforzheim. Franz. jagt, im.
komplett verwahrlosten. Taxi. quer’ durch. Bayern. Victor jagt. zwolf Boxkampfer’
quer tber den. grolen. Sylter” Deich. “Fix, Schwyz!” quakg Jirgen. blod. vom. Paks.

o]
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LLinotYpE I Sabon Next T Pro — 1TALIC

OPENTYPE FEATURES IN ACTION

12 pt

JOVE XAEF, PORTI WHISKY AMB QUINZE GLACONS D’HIDROGEN, COI! QUIOZDELTAGERNE Spiste
jordbeer med flode, mens cirkusklovnen Walther spillede pa xylofon. Sexy qua lijf, doch bang
voor 't zwempak. Pa’s wijze lynx bezag vroom het fikse aquaduct. Laii Ludoviko Zamenhof
bongustas frea teha mangajo kun spico. Torkylempija vongahdus. Portez ce whisky au vieux

Stylistic set 1

alternates feature

JOVE XAEF, PORTI WHISKY AMB QUINZE GLACONS D HIDROGEN, COI! QUIOZDELTAGERNE Spiste
Jordbeer med flode, mens cirkusklovnen Walther spillede pd xylofon. Sexy qua lijf, doch bang
wvoor 't zwempak. Pa’s wyze lynx bezag vroom bet fikse aquaduct. Lai Ludoviko Zamenbof
bongustas freSa teha mangajo kun spico. Torkylempiji wongahdus. Portez ce whisky au vieux

Stylistic set 2

contextual swashes feature

JOVE XAEF, PORTI WHISKY AMB QUINZE GLACONS D’HIDROGEN, COI! QUIOZDELTAGERNE spiste
jordbeer med flode, mens cirkusklovnen Walther spillede pa xylofon. Sexy qua lijf, doch bang
Yoor 't zwempak, Pa’s wijze lynx bezagVroom het fikse aquaduct. Laii LudoVviko Zamenhof
bongustas frea teha mangajo kun spico. Torkylempija Vongahdus. Portez ce whisky au Vieux

Stylistic set 3
contextual finals feature

JOVE XAEF, PORTI WHISKY AMB QUINZE GLACONS D ’HIDROGEN, COI! QUIOZDELTAGERNE spiste_»
jordbeer med_ flade, mens cirkusklovnen. Walther: spillede > pd._ xylofon. Sexy qua_ lijf, doch_
bang voor’ . zwempak. Pa’s wijze_» lynx bezag vroonr. het. fikse_» aquaduct. Laii. Ludoviko

Zamenhof bongustas freSa_ ceha_ mangajo kun_ spico. Torkylempijia_ vongahdus. Porteg

Stylistic set 4
contextual long s

JOVE XAEF, PORTI WHISKY AMB QUINZE GLACONS D’HIDROGEN, COI! QUIOZDELTAGERNE fpifle

jordbeer med flode, mens cir/euﬂelovnen Walther [pillede pa xylofon. Sexy qua lijf, doch bang
voor 't zwempak. Pa’s wz]ze lynx bezag vroom het fikle aquaduct. Laii Ludoviko Zamenhof
bonguflas fre$a teha mangajo kun fpico. Torkylempizi vongahdus. Portez ce whifky au vieux

Stylistic set 5

Jan Tschichold feature:
with short £, j and its
disconnected ligatures.

JOVE XAEF, PORTI WHISKY AMB QUINZE GLACONS D’HIDROGEN, COI! QUIOZDELTAGERNE Spiste
jordbeer med flode, mens cirkusklovnen Walther spillede pa xylofon. Sexy qua lijf, doch bang
voor 't zwempak. Pa’s wz;ze lynx bezag vroom het fikse aguaduct. Laii Ludoviko Zamenhof
bongustas fre$a Ceba mangajo kun spico. Torkylempiji vongahdus. Portez ce whisky au vieusx

Stylistic set 6

ornaments, fleurons.

FO— % « R LR 46> 58 —XXTE0 Roive T FEB/e)0E
PRILER> DB K 0D DN RPHEEBRB >0 SHESHx
Previous users of PostScript Type 1 versions only need to switch from their Ornament font to

any OpenType font weight, then apply Stylistic set 6 to recover their original ornaments.

ligatures, discretionary
ligatures, alternates,
contextual swashes,
contextual finals (finals
are best used at the end
of lines and sentences),
+ small caps

(firét line only).

JOVE XAEF, PORTI WHISKY AMB QUINZE GLACONS D HIDROGEN, COI! QUIOZDELTAGERNE S$piste
Jordbeer: med. flode, mens cirkusklovnen. Walther: $pillede  pd._ xylofon. Sexy qua_ lijf, doch_
bangvoor’t. zwempak, Pa’s wijze lynx bezag Vroon. het. fikse > aquaduct. Laii. Ludoviko

Zamenhof bongustas freSa_ ceha_ mangajo kun_ Spico. Torkylempija. Vongahdus. Portez ce
whisky aw Vieux juge > blond_ qui. fume. Le_ ceeur® dégu mais 'dme_ plutot. naive, Louys
réva_ de_ crapaiiter’ en. canoé_ ai_ dela_ des iles, prés du malstron. oiL. briilent. les nove.
Bichez la queue_ di wagon-taxi. avec_ les pyjamas du_ fakir. D’ fhuascail. iosa, Urmbac_
na_ héighe_» Beannaithe, por’ Eava. agus adbaimh. Sylvia. wagt. quick den_ Fux bei.
Pforzheim. Frang jagt. im_ komplett. Verwabhrlosten. Taxi quer® durch. Bayern. Victor jagt.
zwolf Boxkampfer quer iiber® den_ grofSen.. Sylter> Deich. “Fix, Schwyz!” quakt. Fiirgen.
blod_Vvom. PafS. Kemi ny oxi hér> yRiSt pyofum. mii beedi Vil og ddrepa. Ma_ la_Volpe_ coL
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LLinotYpE I Sabon Next 1 Pro SOME LANGUAGES

optFrench  Triomphante aux bornes d’'un empire aboli, la lettre des pierres jalonne les chemins des cohor-
tes romaines, inscrit le nom des procurateurs et des juges au front des colonnes de gloire, sur
les dalles funebres qui deviennent pour nous comme autant de cadrans solaires ou se voit, de
son lever a son déclin, dans la parure des mots morts, la beauté nue des formes incises ; le trait

English ~ Triumphing at the boundaries over an abolished empire, the letter of the stones marks out the
ways of the Roman troops, registers the name of the procurateurs and the judges to the face of
the columns of glory, on the funeral flagstones which become for us as as many sundials where
sees itself, of its rising to its decline, in the ornament of the died words, the naked beauty of

German  Triumphierend an den Grenzen tber einem abgeschafften Reich, markiert der Buchstabe der
Steine heraus die Weisen der romischen Truppen, eintragt den Namen der procurateurs und
der Richter zum Gesicht der Spalten des Ruhmes, auf den Begriabnis- Steinplatten es, die fir
uns als da viele Sundials, in denen, seines Steigens auf seiner Abnahme, in der Verzierung der

Iralian  Trionfando ai contorni sopra un impero abolito, la lettera delle pietre contrassegna fuori i
sensi delle truppe romane, registra il nome dei procurateurs e dei giudici al fronte delle co-
lonne di gloria, sui flagstones funerei che si trasformano in per noi come altretanti sundials
in cui si vede, del relativo aumentare al relativo declino, nell'ornamento delle parole morte, la

Spanish ~ Triunfando en los limites sobre un imperio suprimido, la letra de las piedras marca hacia fuera
las maneras de las tropas romanas, coloca el nombre de los procurateurs y de los jueces a la ca-
ra de las columnas de la gloria, en las losas funebres que se convierten en para nosotros como
tantos relojes de sol donde se ve, de su levantamiento a su declinacidn, en el ornamento de las

Dutch ~ Zegevierend bij de grenzen over een afgeschaft imperium, merkt de brief van de stenen uit
de manieren van de Roman troepen, registreert de naam van procurateurs en de rechters aan
het gezicht van de kolommen van glorie, op de begrafenisflagstones die voor ons zoals zo
vele zonnewijzers waar zich, van zijn het toenemen tot zijn daling, in het ornament van de

Swedish ~ Triumfera pa granserna 6ver en avskavet rike, breven om sten marken ute vigen om Romersk
skara, registren namnen om procurateurs och domaren till méta om kolonnerna av éra, pa det
begravning flagstones vilken bli for oss sé sd manga sundials var se sig sjalv, av dess resningen
till dess avbdja, inne om ornamenten om dode orden, den naken skdnhet om formerna till-

Polish  Triumfowanie przy granicach nad obalanym imperium, list od marek kamieni poza drogami
Rzymskich grup, rejestruje imig i sedziowie do twarzy kolumn stawy, na pogrzebie ktdry
staje si¢ dla my jak wielegdzie widzi siebie, swojego podnoszenia si¢ do swojego ubywa-

FNOTUEENES  pia, w umarlych stow, naga pigknos¢ ksztattéw przypadkowe punkty; stare czwartki cechy
If you §peak several languages, you

will notice that the translations

are not accurate, this is just an

homage to the online translators.

The original text in French was

written by Gerard Blanchard

for the Fonderie Olive with

the objective of Slaging

the typeface at its best.
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24-18 pt

Jan Tschichold’s Sabon typeface is the sum-

mation of a lifetime’s careful study and
practical experience in typography. According to the
designer himself it was ‘the result of long years of prepa-
ration; and it can be seen as an exemplification of Tschi-

14 pt

Jan Tschichold’s Sabon typeface is the summation of a lifetime’s careful
Study and practical experience in typography. According to the designer
himself it was ‘the result of long years of preparation; and it can be seen
as an exemplification of Tschichold’s mature views on typography and
letter design. It has become a $tandard type for book typography, which
would not have surprised Tschichold, whose intention was to make a new
adaptation of the best, classical roman types. Tschichold is not principally

12 pt

small caps

Jan Tschichold’s Sabon typeface is the summation of a lifetime’s careful §tudy and
pratical experience in typography. According to the designer himself it was ‘the re-
sult of long years of preparation] and it can be seen as an exemplification of Tschich-
old’s mature views on typography and letter design. It has become a §tandard type for
book typography, which would not have surprised Tschichold, whose intention was
to make a new adaptation of the best, classical roman types. Tschichold is not prin-
JaN TscHICHOLD’S SABON TYPEFACE IS THE SUMMATION OF A LIFETIME’S CAREFUL STUDY
AND PRACTICAL EXPERIENCE IN TYPOGRAPHY. ACCORDING TO THE DESIGNER HIMSELE IT
WAS ‘“THE RESULT OF LONG YEARS OF PREPARATION, AND IT CAN BE SEEN AS AN EXEMPLI-

10 pt

Jan Tschichold’s Sabon typeface is the summation of a lifetime’s careful §tudy and practical experi-
ence in typography. According to the designer himself it was ‘the result of long years of preparation;
and it can be seen as an exemplification of Tschichold’s mature views on typography and letter design.
It has become a §tandard type for book typography, which would not have surprised Tschichold,
whose intention was to make a new adaptation of the bet, classical roman types. Tschichold is not
principally known as a type designer, de$pite the renowned achievement of Sabon. He worked mainly
as a typographer & book designer, as well as being a prolific scholar on this subject. His early at-
tempts at typeface design—Saskia, Transito and Zeus (all 1931), and several types for the pioneering but
ill-fated Uhertype photosetting syStem —remain obscure. All of them were produéts of his ‘modernist’

8 pt

without discretionary ligatures

Jan Tschichold’s Sabon typeface is the summation of a lifetime’s careful study and practical experience
in typography. According to the designer himself it was ‘the result of long years of preparation] and

it can be seen as an exemplification of Tschichold’s mature views on typography and letter design. It
has become a standard type for book typography, which would not have surprised Tschichold, whose
intention was to make a new adaptation of the best, classical roman types. Tschichold is not princi-
pally known as a type designer, despite the renowned achievement of Sabon. He worked mainly as a
typographer & book designer, as well as being a prolific scholar on this subject. His early attempts at
typeface design—Saskia, Transito and Zeus (all 1931), and several types for the pioneering but ill-fated
Uhertype photosetting system —remain obscure. All of them were products of his ‘modernist’ period,

CLINOTYPE.COM )
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Sabon Next Lt Pro — b1spLAy 1raLIC TEXT SETTING

24-18 pt

Jan Tschichold’s Sabon typeface is the summa-

tion of a lifetime’s careful study and practical
experience in typography. According to the designer himself it
was ‘the result of long years of preparation’] and it can be seen
as an exemplification of Tschichold’s mature views on typogra-

upe Jan Tschichold’s Sabon typeface is the summation of a lifetime’s careful Study

and practical experience in typography. According to the designer himself 1t was
‘the result of long years of preparation’ and it can be seen as an exemplification
of Tichichold’s mature views on typography and letter design. It has become a
Standard type for book typography, which would not have surprised Tichichold,
whose intention was to make a new adaptation of the best, classical roman types.
Tichichold is not principally known as a type designer, despite the renowned

wpe Jan Tichichold’s Sabon typeface is the summation of a lifetime’s careful Study and practical

experience in typography. According to the designer himself it was ‘the result of long years
of preparation; and it can be seen as an exemplification of Tschichold’s mature views on
typography and letter design. It has become a Standard type for book typography, which
would not have surprised Tschichold, whose intention was to make a new adaptation of the
best, classical roman types. Tschichold is not principally known as a type designer, despite
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We reserve the right of errors and changes. All rights reserved. The contents of this document are the property of
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